
 

Houses with lathe-turned balconies 
 
 
 

The new buildings, cold blocks of reinforced concrete, have taken the place of the 
old houses with lathe-turned balconies and undulating eaves; whitewash has 
covered up the old family crests; the dignity of stone porches and doorways has 
perished beneath the vulgar weight of a hundred coats of paint; the beauty of some 
carved wooden ceilings has been defiled by lead white. […] 

If we continue to “modernise” and are not wise enough to tastefully restore and 
preserve at least some corners, one day there will be nothing left worth seeing in 
Santa Cruz de la Palma, and the same will happen everywhere.9 

 
 
 
 

Unlike the studio painter, the plein-air artist requires working conditions that may or 
may not be available, depending on prevailing weather patterns, and must have certain 
materials at hand, making it difficult to face the empty canvas with the world stretched 
out before him. A change in the intensity of the light adulterates the tone of his colours; 
high humidity levels slow down the drying process; a gust of wind might undo an entire 
morning’s work in a matter of seconds; dust and insects get stuck in the wet paint; 
ingenious tricks are often needed to keep the easel stable... 

 
Given all these factors, not to mention the obligation of toting one’s own art utensils 

and basic necessities, painting from life constitutes an adventure in itself. The urban 
landscape, a combination of architecture, railways and natural terrain, was another 
pivotal theme in Francisco Concepción’s pictorial output. Indeed, many of his works 
feature the working-class neighbourhoods of San Telmo and San Sebastián and now 
constitute fascinating historical records, documenting the changes and urban 
development projects of the 1960s and 1970s which eradicated most of the Andalusian 
and Portuguese-inspired elements that had once characterised Santa Cruz de La Palma. 
  

 
9 José PÉREZ VIDAL, “Prólogo”, in Armando YANES CARRILLO, Narraciones que parecen cuento. Santa Cruz de 
La Palma: [n. p.], 1954, pp. 12–13. 


